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from the Correspondance LittSraire impressed by
Grimm's integrity, holds the same doctrine as critics
who believe in the essential veracity of the portraits of
historical personages given in the Memoirs of Madame
d'Epinay.

And here we have what really constitutes the funda-
mental argument that serves as the starting-point of
the psychological criticism of Eousseau.

Considered as a sound argument, it is unanswerable.
We are hound to admit, in view of the agreement
between the portrait of Eousseau found in Madame
d'Epinay's Memoirs, and the description of him elabor-
ated in innumerable anecdotes and criticisms in Grimm's
secret Journal, that one of two conclusions forces itself
upon us. Either Eousseau actually was the repulsive
personage sliown us in both these pictures, and then
the resemblance between these separate portraits is
explained naturally; or, if the picture did not resemble
him, inasmuch as these different authors could not have
accidentally hit upon precisely the same falsehoods,
Grimm, Madame d'Epinay, and Diderot were not only
calumniators, but conspirators; who must have consulted
and plotted together to destroy an innocent man's
reputation.

But the last conclusion is pronounced untenable by
literary critics, who try historical questions by methods
of argument, and decide them in accordance with their
own impressions and convictions of what it seems
reasonable to suppose true.

If, then, the case be settled in this sense, Jean Jacques
remains proved to have been the repulsive personage
all these separate witnesses described.

But we have now to see how different are the con-
clusions reached when, discarding arguments about what
it seems reasonable to suppose, we make it our task, by
an attentive examination of evidence, to arrive at an
accurate knowledge of the historical facts.away
